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Class meeting 3 (of 8): Where are we now?

• Discourse is shaped by the world, and discourse shapes the 
world.

• Discourse is shaped by people’s purposes, and discourse 
shapes possible purposes.

• Discourse is shaped by linguistic structure, and discourse 
shapes linguistic structure.

• Discourse is shaped by participants, and discourse shapes 
participants.

• Discourse is shaped by prior discourse, and discourse shapes 
the possibilities for future discourse.

• Discourse is shaped  by its media, and it shapes the possibilities 
of its media.

Figure 1.1 How discourse is shaped by its context, and how 
discourse shapes its context



All discourse is both adaptive and strategic (p. 
76)



Speech acts and conversational implicature:  
covered in pragmatics classes, so we will move on to



Contextualization cues and discourse marking

When you “contextualize” an utterance, you signal how the utterance 
is to be interpreted, beyond its “literal” meaning.”  

• How do speakers signal that they are finished talking?
• How could you signal that an utterance was meant as a joke?
• How can a speaker signal that an utterance is meant to be taken as 

support for the previous utterance?
• What can “because” mean?



Manipulating conventions of discourse marking can serve to 
contextualize an utterance. 

The ferry story, p. 87

1. Um and this one guy . . . talked about how he and his family went to 
Hong Kong for . . . Christmas one year.

2. And there are two parts to Hong Kong and they’re separated by a 
bay I guess= (audience member: =right)

3. So there’s a ferry. (1-second pause)
4. Well he and his group, his family and . . . friends . . . they got 

separated and (1.2-second pause)
5. he hopped on the ferry thinking they were following him.
6. And . . . they weren’t.

3.9 Discuss the other uses of discourse markers – and, so, and well – in the 
extract above from the Hong Kong ferry story. What functions do these 
words serve? Are these their typical functions? Why might the speaker 
have paused after and at the end of line 4? Are there other possible 
explanations for this pause?



Rhetorical strategies and styles

3.14 In what situations are stories used persuasively? When is poetic-
sounding language persuasive? When does the repetition of a claim 
make it more persuasive? When are logical (or logical-sounding) 
arguments persuasive? Think of examples both within your society and 
from other groups you are familiar with.

3.16 How do the following quasilogical arguments work? What logical 
principles do they draw on? What logical vocabulary do they draw on? 
How would you evaluate these arguments? Are they fair, for example?
a) You have to expect Jason to get into trouble now and then. Boys will 

be boys.
b) I once ran a red light on purpose, right in plain sight of a police officer, 

and didn’t get stopped. That just goes to show you that the police 
never give traffic tickets around here.

c) He doesn’t like anything I cook, so maybe he’ll like your cooking.
d) When I telephoned your customer service number to bring this matter 

to your attention, I was put on hold for an hour. As a result, I am writing 
to cancel my account with you.

e) It is a truth universally acknowledged, that a single man in possession 
of a good fortune must be in want of a wife. (Jane Austen, Pride and 
Prejudice, ch. 1)



v Special codes (archaic or especially “poetic”-sounding 
language, for example)

v Figurative language
v Syntactic parallelism
v Special paralinguistic features (such as a louder, higher, or 

lower voice, for example)
v Special formulas (“Once upon a time,” for example)
v Appeals to tradition (for example, a Mandinka griot might start 

a performance by saying, “What I have myself heard / What I 
have heard from my parents / That is the account which I shall 
put before you”)

v Disclaimers of performance (claiming to be incompetent, for 
example, starting  a joke with “I’m not very good at telling 
jokes.”)

Figure 3.3 Ways of keying verbal performance (Bauman 1977: 16)
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Assignment 3:  Finding keys to performance in a fairy tale 

In the folder for this assignment you will find a video of someone reading 
the story “Goldilocks and the Three Bears” aloud from an illustrated book.   
(The video can be found online at 
https://www.youtube.com/watch?v=BVggRyq3LIg, assuming it has not 
been moved or deleted.)  Referring to the list in Figure 3.3 on p. 99, 
discuss how this performance is “keyed” as a performance.  Give 
specific, concrete examples from the text.  .  Focus on the linguistic 
aspects of the performance: syntax, word choice, voice qualities, special 
formulas, etc.  At the end of your analysis,  you may add a sentence or 
two about how the visual aspects of the video might also key it as a 
performance, but this is not the major focus of the assignment. Spend 
about ½ hour on this assignment.

https://www.youtube.com/watch%3Fv=BVggRyq3LIg

