
DA July 11

Comments on assignment 5 (interpersonal relations)?



Class meeting 6 (of 8): Where are we now?

• Discourse is shaped by the world, and discourse shapes the 
world.

• Discourse is shaped by people’s purposes, and discourse 
shapes possible purposes.

• Discourse is shaped by linguistic structure, and discourse 
shapes linguistic structure.

• Discourse is shaped by participants, and discourse shapes 
participants.

• Discourse is shaped by prior discourse, and discourse shapes 
the possibilities for future discourse.

• Discourse is shaped  by its media, and it shapes the possibilities 
of its media.

Figure 1.1 How discourse is shaped by its context, and how 
discourse shapes its context



Lensmire and Beals (1994): “We are born and develop, learn to speak, 
read, and write, awash in the words of others. . . . Our words are always 
someone else’s words first; and these words sound with the intonations 
and evaluations of others who have used them before, and from whom 
we learned them.” 

Intertextuality

Recontextualization

6.3 How are posts on social media recontextualized as they are shared? 
Think about how the participation framework (chapter 4) changes: Who is 
the author? Who is the animator? Who is the principal? How do the ratified 
and unratified audiences change? If people who share a post can 
comment on it, how can that affect the new context? How do such things 
as likes, upvotes, and emoticon reactions serve to recontextualize posts? 
How does a social media post get recontextualized if it goes viral? The 
answers to these questions will be different for different social media, of 
course. 



Repetition in conversation

c. From Norrick (1994). A conversation about gossip, among friends. 
Italic type is for marked stress, equals signs are for latched speech. The 
colon shows that a syllable was drawn out. 

NAN: He’ll tell Mary and Mary will tell Mike. 
LEE: (laughing) Mary will tell Mike. No, Sue will tell Mike and Mike will tell 

Mary= 
SUE: =I’m not that kind of person. 
NAN: Mary will tell me. 
LEE: Ohhh, “I’m not that kind of per:son.”



d. From Tannen (1987b). A conversation about dating after a divorce. 
This transcription system represents the way speech is uttered in 
“intonation units” (see chapter 3). Accent marks over vowels mark 
unusually stressed syllables; capital letters represent even stronger stress 
and volume. Ellipses represent pause; overlapping speech is 
represented via vertical lines. 
D: Then you get bored. 
[ [part of conversation left out here]] 
P: We:ll, I think I got bored. 
D: [laughs] 
P: Well I – I mean basically what I feel is 

what I really líke . . . is péople. 
And getting to know them réally wéll. 
And you just CAN’T get to know 
. . . TEN people REALLY WELL. 
You can’t dó it. 

D: Yeah, right. 
Y’ have to there’s no 
Yeah there ’s no time. 
Yeah there’s no time.

P: There’s not time. 
D: Yeah . . . ’strue. 



Register and Genre

As Ferguson describes it (1994: 20), “A communication situation that 
occurs regularly in a society (in terms of participants, setting, 
communicative functions, and so forth) will tend over time to develop 
identifying markers of language structure and language use, different 
from the language of other communication situations.” WHY?

6.12 With what registers do you associate noun strings like the ones 
below? Are there functional reasons in the situations in question for 
compressing information in this way? In other words, does this aspect of 
the register serve a communicative purpose, or does it simply serve to 
differentiate insiders from outsiders in the situations in question? 

• the FEMA-sponsored host area crisis shelter production planning work 
book
• Enterprise Computing In Higher Education conference series overview 
• mission critical systems integration challenges 
• the November and December timeframes 
• the virtually integrated technology architecture lifecycle 
• desktop integration, database access, and front-ending 
• client/server application development tools



Enregisterment

Enregisterment is the semiotic process by which linguistic forms are linked 
with the ways of speaking that provide the contexts for their use. In order 
to describe this process, it is necessary to consider (1) what form or forms 
are being linked, (2) with what way of speaking, (3) by whom and to 
whom, (4) in what language-ideological framework, and (5) in what 
interactional and historical circumstances. 



Genre

The relatively fixed text-types that are associated with particular 
recurrent purposes for writing or speech in a community are referred to 
as genres. In some uses of the term, the skills, understandings, or activities 
through which these text-types are produced are called “genre 
knowledge” (Berkenkotter and Huckin, 1995). 



a. Peter, age 6. Written on a special card meant for children’s thank-you notes, featuring a 
Superman-like “birthday man” holding a gift, and the words THANK-YOU. 
DEAR, [printed on card] 
Aunt ane [= Anne] 
Thank You 
for the stamps 
I will use
them for 
my cousins. 
party. 
FROM, [printed on card] Petey

b. Peter, age 7. Written on a regular post-card. 
Dear, aunt Anne
thank you 
for the Make a 
comic book kit. I 
made a comic 
bbok with it. 
your neghuge [= nephew], 
Peter 

c. Peter, age 9. Written on a post-card, on the lines meant for the address (so that he ran out 
of space). 
Dear Aunt Anne, 
Thank you for 
the money. I bought a G.I. 
Joe with it. 



d. Peter, age 11. Written on the inside of a note-card. 
Petey H. 
9-20-99 
Dear A.H., 
Thank you for the money. I got a Memory card. (which is a Memory bank that is able to pluge into 
my Playstation. Which is a computer used to play games on the T.V. 
Love, 
Petey H____ [signature in cursive] 
P.S. I got a dog named Sally. It’s a Lab/Sheperd. 

e. Peter, age 12. Written on the inside of a note-card. 
Dear Anne, 
Thank you for the money. I’m going to use it for a game called Age of the Empires II It’s about the 
Dark ages, all over the world, like Arabia, France, Central America, Mongolia, Scotland, etc. It’s 
really awsome. Contact me soon.
Petey

f. Peter, Age 14. Written on the inside of a note-card. 
THANKS ANNE 
I USED MY MONEY ON SAVINGS, WHICH IS TO SAY, I’M SAVING IT. 
THANKS A MILLION 
(+2) 
I’M COLLECTING FOR SOMETHING, BUT THE MAGNATUED [= MAGNITUDE] OF WHAT EVER IT IS 
HASN’T HIT ME YET. 
LOVE, 
PETEY [capital letters, with a flourish] 



How do people acquire the genre knowledge needed to write the 
following?

- The “personal statement” on a graduate-school application
- A conference paper abstract



Plots, frames, schemas, scripts, and coherence

Groups of people who live in similar worlds of experience and talk may 
interpret the world in terms of similar frames and plots, similar ways of 
adapting the inchoate flow of experience to shared images of what 
makes the world coherent. Experiences which cannot be adapted to 
familiar frameworks may seem deeply disruptive. 



6.17 Here are the opening sentences from several short personal narratives that 
appeared in the New York Times Magazine. 

a. Moha, who wanted to be our guide, said it was an easy hike to the Bridge of 
God (Lalami, 2015). 
b. The original plan included a movie and a fun meal at a hamburger place 
(Keret, 2015). 
c. These days, there is much frightened talk of migrants coming from poor 
countries to rich ones (Hamid, 2015).
d. I was born in Addis Ababa, Ethiopia, to Indian parents who were hired by Haile 
Selassie to teach in the schools he had built across the highland empire 
(Verghese, 2015). 
What do you think may happen in each story? Why? Think about the plots, if any, 
that are called up by each opening sentence. Think about how the details of the 
wording of the opening sentence help suggest what sort of plot type to expect. 
For example, do you think that the hike to the Bridge of God was in fact easy, in 
the story that starts with sentence (a)? What makes you think so? 

6.18 Use the tongue-in-cheek website “Plot generator” (http://www.plot-
generator.org.uk/) to create a short story. How does this site make use of common 
expectations about story plots? What choices does it ask you to make that fill roles 
in conventional plots? 



Assignment 6


